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PROGRAM NOTES 
Overture to Le nozze di Figaro 
The composer of the first piece on tonight's program, the Overture to Le nozze di Figaro, 
needs little introduction. Wolfgang Amadeus Mozart (1756-1791) was one of the most prolific 
and influential composers of his time; his influence continues in all levels and most genres of 
music today. He was born in the Archbishopric of Salzburg, a part of the Holy Roman Empire 
that is now encompassed in modem-day Austria. Mozart was a child prodigy, touring 
internationally at an early age with his father and sister in an era in which travel was still both 
uncommon and difficult. In his adult life, Mozart was employed in various musical positions 
in Salzburg before leaving (with an unceremonious kick to the bottom from the archbishop 
himself) for Vienna. 
Le nozze di Figaro, ossia la folle giomata ("The Marriage of Figaro, or the Day of Madness") is 
an opera buffa in four acts. Mozart composed the music in 1786, using a new libretto by 
Lorenzo de la Ponte that was based on the notorious play La folle joumee, ou le Mariage du 
Figaro by Pierre Beaumarchais. Beaumarchais, a French statesman and writer whose side-
dealings included selling arms to American revolutionaries, wrote a trilogy of plays depicting 
episodes in the life of Figaro, a barber-turned-valet, and his master the Count Almaviva. The 
first play depicts their meeting and Almaviva's courtship; the second, Figaro's marriage; " 
last, marital fidelity some twenty years later. The first Beaumarchais play is known to 
audiences today chiefly through Rossini's opera adaptation Il babiere di Siviglia ("The Barber 
of Seville"); the last has not been set in any works still in the repertoire. Mozart's operatic 
setting of the second has become eponymous, one of the most-performed operas in the world 
and a staple of concert and recital repertoire. 
The story of Le nozze di Figaro is one of marriage and fidelity: it is the wedding day of Figaro 
and Susanna, two servants; however, Susanna suspects that their master the Count Almaviva is 
planning on claiming her for his own bed. The Countess, neglected, pines away and numerous 
subplots arise. The complex drama and web of relationships that develops is introduced by the 
festive overture, which sets a rousing mood tinged with occasional hints of darkness - but not 
too much, as this is a distinctively comic opera. 
Symphony No. 1 in D, "Classical" 
Sergei Prokofiev (1891-1953) was one of the most innovative Russian composers of the early 
20th Century. An enfant terrible of the highest artistic order, he entered the St. Petersburg 
Conservatory at the age of 13 - the youngest student the school had ever excepted, yet 
submitting a massive composition portfolio that included four complete operas. Prokofiev 
would spend ten years at the St. Petersburg conservatory, studying under faculty such as 
Rirnsky-Korsakov and clashing constantly with his professors. Prokofiev was lauded for his 
piano performance, but his composition studies were more controversial; he only studied 
composition formally for the first five years of his stay at the conservatory. His works were 
known even in his student days for clashing dissonances, new harmonic progressions and a 
gleeful disregard for audience expectations. 
Prokofiev's Symphony No. 1 in D Major, Op. 25 marks a distinct shift in Prokofiev's 
composition. The work was composed in 1916 and 1917 - after the composer's conservatory 
studies and his first travels abroad. It is usually considered one of the first neoclassical 
compositions; it is consciously modeled on the symphonies of Joseph Haydn. Prokofiev d 
studied Haydn's work as a conducting student at the conservatory and become reacqu. 
during recent travels; although it mostly follows Classical models, digressions in form ai 
harmony identify the work's later origin. The work was one of Prokofiev's most popular 
concert pieces during his self-imposed exile from Russia; after the composer's return home 
and (eventual) censure by Soviet authorities, it was one of the few works not to be condemned 
as artistically decadent. Although Prokofiev's other compositions were rehabilitated in the 
latter decades of the Soviet Union, his Symphony No. 1 remains a perennial favorite. 
Mass in D minor, Missa in Angustiis "Lord Nelson" 
Like Mozart, Joseph Haydn (1732-1809) needs little introduction to the listener. One of the 
most prominent composers of his day, he served in musical appointments at several German 
courts (notably as Kapellmeister to the Esterhcizy family) before becoming a freelance musician 
in London and Vienna. Haydn works (both older compositions and new commissions) were 
performed in London even before his first visit in 1791-1792; his second visit in 1794-5 
cemented his fame and popularity in England. Haydn's Missa in Angustiis ("Mass for troubled 
times") was written in 1798, during Haydn's final years in Vienna. The troubled times of the 
title refer to the Napoleonic Wars which had engulfed much of Europe; Austria was badly 
defeated by French forces in 1797 and Napoleon's army had threatened Vienna. French 
dominance reached a new height when a French army under Napoleon invaded Egypt, seizing 
a vital trade route in a stunning blow to Austria's British ally. 
Th exact origin of the Missa in Angustiis' popular title, the "Lord Nelson Mass", is uncertain; 
tr.' has not been traced to the composer or (at least at first) to his publisher. The sequence 
of e: v nts surrounding its composition and performance, however, make the association not 
unexpected. On August 1, 1798, a British fleet under the Lord Admiral Horatio Nelson 
defeated a French fleet in Egypt; the annihilation of the French force was celebrated across 
Europe. By the early 19th century, Nelson's name and the mass were inseparable. 
The Missa in Angustiis is one of twelve masses written by Haydn and one of six composed late 
in his life. It is distinguished by its d minor key and is written for a solo quartet of singers, 
chorus and chamber orchestra. The soprano solo is distinctive and often concertate; the text is 
from the Latin Tridentine Mass and includes a then-uncommon musical setting of the Credo. 
The Kyrie begins Haydn's mass setting. The atmosphere is dark, with trumpet calls bringing 
the military threat of 1797 and 1798 constantly to the forefront. The turns and runs of the solo 
vocal lines add a level of .desperation and franticness to this troubled setting. 
In contrast, the Gloria is exultant; it celebrates the glory of God, regardless of present 
circumstances and worldly uncertainties. Although the darkness of the Kyrie reoccurs 
throughout, it is opposed by a confidence when attention turns to God. The Credo begins in 
canon and coalesces to a soprano solo on "et incarnates est"; Haydn uses the soprano solo and 
occasional unison writing throughout to highlight this and other special lines of text. This is 
especially true in the Benedictus, whose elegant lines are recast by the entrance of trumpets 
and percussion. 
The intimate atmosphere returns in the Agnus Dei, especially in Haydn's solo setting of 
"miserere nobis" ("have mercy on us"). A final chorus sings the words of the last lines of the 
Agn~s Dei, "dona nobis pacem" ("give us peace"). The prayer is sung first in imitative lines, 
the1'. m call an~ response, and finally in homophonic unity. "Give us peace" was Haydn's 
closmg prayer m troubled times some two hundred ears ago; it is a sentiment that we share 
to.d~y. 
-h'.: onsidine 
Basil Considine is a PhD student in musicology and theory 
Eric P. Esparza is second year graduate student working toward the Doctor of Musical 
Arts degree in Choral Conducting. He holds a BM in Vocal Performance and an MM in 
Choral Conducting from Rice University as well as an M.A. in Arts Administration frorn 
the Florida State University. 
Mr. Esparza is a student of Dr. Ann Howard Jones. 
Clare Maloney, mezzo-soprano and New Yorker, is a senior vocal performance major in 
the School of Music where she is a student of Penelope Bitzas. This past summer Clare 
was a chamber music fellow at both the Hampden-Sydney Chamber Music Festival in 
Hampden-Sydney, Virginia, and also at the European American Musical Alliance summer 
program held at the L'Ecole Normale de Musique in Paris, France. 
Michael Nishimura, baritone, is a senior vocal performance major studying with James 
Demler and is a co-recipient of this years' Ellalou Dimmack award. He has been a member 
of the Boston University Chamber Chorus for three years. Mr. Nishimura would like to 
thank his professors and colleagues for an exceptional experience at BU. 
Sarah St. Denis, soprano, is a Senior vocal performance major in the studio of Penelo e 
Bitzas and co-recipient of this years' Ellalou Dimmack award. She is grateful for tJ 
opportunity to have worked with such a talented group of teachers and colleagues 
years at BU. 
ANN HOWARD JONES conductor 
Ann Howard Jones, Professor of Music and Director of Choral Activities at Boston 
University, conducts the Boston University Symphonic Chorus and Chamber Chorus, 
administers the Master of Music and Doctor of Musical Arts degrees in choral conducting 
and teaches advanced choral conducting. 
Recognized for her expertise in conducting technique, choral and vocal pedagogy, 
rehearsal procedures and performance practice, Dr. Jones has recently appeared as guest 
lecturer for the American Choral Directors Association Division and National 
Conventions, the American Guild of Organists Region I Convention, the Long Island 
Choral Festival, the Tennessee Arts Academy, on the summer session faculty in the Central 
Connecticut State University's graduate music program and at Westminster Choir College. 
She was invited to deliver presentations at the national convention of the Music Educators 
National Conference and to lecture on Rehearsal Techniques at the International 
Federation of Choral Music Symposium. She has been a guest faculty member at the 
University of Missouri, Miami University, Drake University, San Diego State University, 
the University of Missouri at Kansas City, Michigan State University and the University of 
North Texas. Dr. Jones has also conducted the Mormon Tabernacle Choir in live broacasts. 
In 2003, she delivered a lecture on Score Preparation for a Professional Training Workshop 
at Carnegie Hall, and the following year she was invited to prepare the chorus for Charles 
Dutoit's performance of Stravinsky, Poulenc and Faure at Carnegie Hall. She was invited 
by Chorus America to lead a workshop for conductors of Children's Choruses on ·· 
campus of Northwestern University and in SanFrancisco with the San Franciscc s 
Chorus, and she was invited to lecture on vocal technique in the choral rehearsal ;t 
Juilliard in the summer of 2005. She has served on panels for the Chorus America 
National Convention in Washington, D.C. and for the Conductors Guild. 
Equally acclaimed as a conductor, her guest conducting appearances have included 
many All State, district, regional and festival choruses. Dr. Jones was invited to conduct 
the Robert Shaw Tribute Singers, a chorus of singers from Mr. Shaw's select ensembles, 
in closing concerts before the Southern Division of the American Choral Directors 
Association, and the national convention of ACDA. She has conducted the Boston 
University Symphony Orchestra and Symphonic Chorus in the Verdi Requiem in 
Symphony Hall which the Boston GLOBE called "stirring" and "memorable''. Jones 
conducted the Buffalo Philharmonic Orchestra and Chorus in 2003 and 2004. Also in 
2003 she conducted the Boston University chorus and orchestra in the Brahms Requiem 
in Symphony Hall. The Symphonic Chorus and Orchestra performed Britten's War 
Requiem for the 2004 Eastern Division Convention of the American Choral Directors 
Association, and in 2006 the BU Symphonic Chorus and Orchestra performed Vaughan 
Williams' Dona Nobis Pacem in Carnegie Hall for the inauguration of the new president 
of Boston University. 
Dr. Tones is conductor of the Boston University Tanglewood Institute Young Artists 
C es, a summer program for high school musicians. Members of the chorus have 
pe1Lv med in the Tanglewood Music Center's performances of Ligeti's Scenes from 
Danse Macabre, Ravel's L'Enfant et les Sortileges, conducted by Robert Spano, Bach 
Cantatas conducted by Craig Smith, Leonard Bernstein's Olympic Hymn conducted by 
John Williams, and Mendelssohn's Midsummer Nights' Dream, conducted by Seiji 
Ozawa. Major works performed by the chorus with the Tanglewood Institute orchestra 
have included the Bernstein Chicester Psalms, Mozart Vespers, K. 339, Bach Cantatas #4 
and #150, Mozart's Coronation Mass, Schumann's Nachtlied, Vaughan Williams' Dona 
Nobis Pacem, and with the Boston Symphony, John Williams conducting, on the BSO's 
Film Night. The chorus also has performed with the BUTI Wind Ensemble in John 
Harbison's Abraham. In the summer of 2006, Dr. Jones conducted the Gloria of Poulenc 
for the 40th anniversary celebration of the founding of BUTI. 
Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony Orchestra 
from 1984-1998 where she was closely associated with the late Robert Shaw,; Music 
Director Emeritus and Conductor Laureate. She was the first Conductor of .the Atlanta 
Symphony Youth Chorus. She served as Musical Assistant with the Robert Shaw 
Chamber Singers and Festival Singers, whose performances led to numerous recordings 
on TEL~C and critical acclaim at Carnegie Hall. As one of the organizers of the Robert 
Sh~w Institute, she assisted Mr. Shaw in the musical preparations for the Institute, 
which rehearsed, performed and recorded in France from 1988-1994. ': 
Dr. Jones' degrees are from the University of Iowa. She has been a member of the 
fa~ty ~t.the Universities of Iowa, Georgia, and Illinois, and at Wittenberg and Emory 
Uruversities. While a Fulbright Senior Lecturer in Brazil, she consulted in the 
development of a university choral program and taught choral and vocal pedagogy. 
Arr:r~ the awards Dr. Jones has received are Boston University's coveted Metcalf 
Aw, or Excellence in Te chin . . 
· a g, an award based on peer evaluation of work m the 
classroom and student lett f · · · · · 
. , ers o support, and an mv1tation to lecture for the Lily 
Foundations conference on the hum .ti. am es. 
., 
WILLIAM LUMPKIN conductor 
William Lumpkin is the Music Director and Conductor of The Opera Institute at Boston 
University where he has conducted numerous productions including Don Giovanni, The 
Rape of Lucretia, Romeo et Juliette, Don Pasquale, Idomeneo, A Midsummer Night's 
Dream, Die Fledermaus, La Boheme, Gianni Schicchi, Postcard from Morocco, 
La clemenza di Tito, Le nozze di Figaro, and Beatrice and Benedict, as well as the Peter 
Brook Carmen and Dido and Aeneas. In Boston he has also conducted Boston Lyric 
Opera productions of Cosi fan Tutte and Jonathan Dove's Flight. With Opera Theatre of 
St. Louis Mr. Lumpkin conducted the American premiere of Flight, and returned there in 
2006 to lead performances of Hansel and Gretel. Lumpkin has also appeared at the 
Brooklyn Academy of Music, where he conducted the Philip Glass opera Galileo Galilei 
with the Eos Orchestra as part of the 2002 New Wave Festival. 
Between 1999 and 2002, Mr. Lumpkin was Assistant to the Music Director at Opera 
Theatre of Saint Louis during which he conducted matinee performances of La Boheme, 
The Magic Flute and Lucia di Lammermoor. In 2002 he was guest conductor 
for the UIUC production of Gounod's Romeo et Juliette and recently conducted Wil)' 
Bolcom's A View from the Bridge with Indiana University Opera Theater. Lumpkin\_ 
other professional credits include Boston Lyric Opera where he served as Associate 
Conductor/Chorus Master, Aspen Opera Theatre Center, Chicago Opera Theater as 
Chorus Master/ Assistant Conductor for the Philip Glass opera Akhnaten and the Los 
Angeles Opera as Associate Pianist/ Assistant Conductor for productions of Xerxes, Don 
Pasquale, Le nozze di Figaro, and Un ballo in maschera. He has also served as Music 
Director/Conductor for the UCLA Opera, Principal Coach/Assistant Conductor for USC 
Opera, and was on the professional staff at Oberlin Conservatory as a coach and recitalist. 
Lumpkin holds a BM from the Eastman School of Music and received his DMA in 
Collaborative Piano from USC. 
-
Kyrie 
K yrie eleison. 
Christe eleison. 
Kyrie eleison. 
Gloria 
Gloria in excelsis Deo. 
Et in terra pax 
' hominibus bonae voluntatis. 
Laudamus te. Benedicimus te. 
Adoramus te. Glorificamus te. 
Gratias agimus tibi 
propter magnam gloriam tuam. 
Domine Deus, Rex coelestis, 
Deus Pater omnipotens. 
DoJ( Fili unigenite, Jesu Christe. 
Domine Deus, Agnus Dei, 
Filius Patris. 
Qui tollis 
Qui tollis peccata mundi, 
miserere nobis. 
Qui tollis peccata mundi, 
suscipe deprecationem nostram. 
Qui sedes ad dexteram Patris, 
miserere nobis. 
Quoniam tu solus 
Quoniam tu solus sanctus. 
1 Tu solus Dominus. 
Tu solus Altissimus, Jesu Christe. 
Cum Sancto Spiritu 
in Gloria Dei Patris. Amen. 
Amen. 
Lord, have n:iercy. 
Christ, have mercy. 
Lord, have mercy. 
Glory to God in the highest. 
And on earth peace 
to all those of good will. 
We praise thee. We bless thee. 
We worship thee. We glorify thee. 
We give thanks to thee 
according to thy great glory. 
Lord God, Heavenly King, 
God the Father almighty. 
Lord Jesus Christ, 
the only begotten Son. 
Lord God, Lamb of God, 
Son of the Father. 
Thou who takest away the sins of 
the world, 
have mercy on us. 
Thou who takest away the sins of 
the world, 
receive our prayer. 
Thou who sittest at the right hand 
of the Father, 
have mercy on us. 
For Thou alone art holy. 
Thou alone art the Lord. 
Thou alone art the most high, 
Jesus Christ. 
With the Holy Spirit 
in the glory of God the Father. 
Credo 
Credo in unum Deum, 
Patrem omnipotentem, 
factorem coeli et terrae, 
visibilium omnium, et invisibilium. 
Et ex Patre natum ante omni saecula. 
Deum de Deo, lumen de lumine, 
Deum verum de Deo vero. 
Genitum non factum, 
consubstantialem Patri: 
per quern omnia facta sunt. 
Qui propter nos homines, 
et propter nostram salutem 
descendit de caelis. 
Et incamatus 
Et incarnatus est de Spiritu Sancto 
ex Maria Virgine. Et homo factus est. 
Crucifixus etiam pro nobis sub Pontio Pilato; 
passus et sepultus est. 
Et resurrexit 
Et resurrexit tertia die, 
secundum Scripturas. 
Et ascendit in caelum: 
sedet ad dexteram Patris. 
Et iterum venturus est cum gloria, 
judicare vivas et mortuos: 
cujus regni non erit finis . 
Et in Spiritum Sanctum 
Dominum et vivificantem. 
Qui cum Patre, et Filia 
simul adoratur et conglorificatur: 
qui locutus est per Prophetas. 
Et unam, sanctam, catholicam 
et apostolicam Ecclesiam. 
I believe in one God, 
The Father Almighty, 
maker of heaven and earth 
and of all things visible and 
invisible. 
Born of the Father before all ages. 
God from God, Light from Light 
True God from true God. 
Begotten, not made, 
of one substance with the Father 
by whom all things were made. 
Who for us 
and for our salvation 
came down from heaven. 
And was incarnate by the Holy 
Spirit 
of the Virgin Mary. And was 
made man. 
Crucified also for us under 
Pontius Pilate, 
he suffered and was buried. 
And on the third day he rose 
again, 
according to the Scriptures. 
He ascended into heaven and 
He sits at the right hand of the 
Father. 
He shall come again with glory, 
to judge the living and the dead; 
and of his kingdom there will be 
no end. 
And I believe in the Holy Spirit, 
The Lord and Giver of life, 
who together with the Father and 
the Son 
is adored and glorified, 
who spoke to us through the 
Prophets. 
And I believe in one, holy, 
catholic and Apostolic Church. 
Confiteor unum baptisma 
in remissionem pe~catorum. 
Et expecto resurretionem mortuorum. 
Et vitam venturi saeculi. Amen. 
Sanctus 
Sanctus, Sanctus, Sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt caeli et terra gloria tua. 
Hosanna in excelsis. 
Benedictus 
Benr s qui venit 
in no... e Domini. 
Hosanna in excelsis. 
Agnus Dei 
Agnus Dei, 
qui tollis peccata mundi, 
miserere nobis 
Agnus Dei, 
qui tollis peccata mundi, 
miserere nobis 
Agnus Dei, 
qui tollis peccata mundi, 
dona nobis pacem. 
Dona nobis 
Dona nobis pacem, 
Agnus Dei, 
Dona: ,...,.,bis pacem. 
I confess one baptism 
for the remission of sins. 
I await the resurrection 
of the dead, 
and the life of the world to come. 
Amen. 
Holy, Holy, Holy 
Lord God of Hosts. 
Heaven and earth are full of thy 
glory. 
Hosanna in the highest. 
Blessed is He who comes 
in the name of the Lord. 
Hosanna in the highest. 
Lamb of God, 
who takes away the sins of the 
world, 
have mercy on us. 
Lamb of God, 
who takes away the sins of the 
world, 
have mercy on us. 
Lamb of God, 
who takes away the sins of the 
world, 
grant us peace. 
Grant us peace, 
Lamb of God, 
grant us peace. 
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Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Sunday, October 7th, 7pm 
· Wednesday, October 10th, 8pm 
Thursday, October 11th, 8pm 
ALEA III 
THEODORE ANTONIOU conductor 
Works by Matthew Ricketts, Voro Garcia Fernandez, 
Byron Weigel, Dimitris Gogosis, 
Tom Rojo Poller, and Stephen Yip 
Tsai Performance Center 
"KEEP ON BELIEVING" BLUES CONCERT 
LOU PRIDE with the 
ROOSTER BLUES BAND 
Tsai Performance Center 
BOSTON UNIVERSITY WIND ENSEMBLE 
DAVID MARTINS conductor 
Jenkins American Overture for Band 
Nelson Morning Alleliuas for the Winter Solstice 
Mozart Serenade No. 10 in B-fiat Major 
Daugherty Niagara Falls 
Hindemith Symphony in B-fiat Major 
Tsai Performance Center 
Friday, October 12th and Saturday, October 13th, 9am BOSTON UNIVERSITY 
Friday, October 12th, 8pm 
Friday, October 12th, 8pm 
MESSIAEN PROJECT 
International Conference "Messiaen the Theologian" 
CFA Marshall Room 
BOSTON UNIVERSITY 
MESSIAEN PROJECT 
Film Screening: "Apparition of the Eternal Church" 
Hosted by fimmaker Paul Festa 
Marsh Chapel 
FACULTY RECITAL 
Andrew Shenton, organ 
Messiaen Apparition de l'Eglise Eternelle 
Film Screening 
Paul Festa "Apparition of the Eternal Church" 
Roundtable Discussion with Paul Festa (filmmaker), 
Victor Coelho (Boston University), 
David Weininger (Boston Globe), and others 
Marsh Chapel 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac-
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 2lst-
Century facility that suitably showcases their talents. We are grateful to these donors who have 
committed their support to this project. 
$500,000 and above Aram and Jasmine Chobanian 
Read and Andrea McCaffrey Faye G. Stone, Esq. 
$200,000 to $499,999 
Stewart F. Lane and Bonnie Comley 
100,000 to $199,999 
Harry J. Bardi Irrevocable Trust 
$50,000 to $99,999 
1675 Foundation 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contributions, 
believe in the importance of supporting gifted student musicians through their educational activities, 
events, programs, and performances. We invite you to join the Friends of the School of Music at the 
College of Fine Arts and help support the talented young artists of Boston University. 
$50,000 andabove 
Robin and Robert Margeson 
Surdna Foundation, Inc. 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Ms. Virginia E. Withey 
The Estate of Sherman B. Zelinsky 
$5,000 to $9,999 
Boston Organ & Piano 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H. Trayes 
Helen Offner Vintage Clothing, LLC 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard D. Carmel Charitable Remainder Dr. Jimmie L. Jackson 
Trust Ms. Joy L. Mcintyre 
Dr. and Mrs. Thomas R. Castle Ms. Maureen Meister 
Frank A. D'Accone, Ph.D. Mr. Robert M. Pease 
Mrs. Margaret May Darnen Mr. Joel Sheveloff 
Mr. Henry Davis, Jr. Mrs. Nancy L. Trentini 
Mrs. Ann B. Dickson Wilson Butler Architects, Inc. 
Dr. Richard W. Ekdahl 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Prof. Phyllis Elhady Hoffman 
Mr. Dmitri Ilyin 
Larry G. and Ann Howard Jones 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Dr. Lillie M. Kumar 
Mr. John E. Loveless 
McFadden Family Foundation 
Mr. and Mrs. D. Joseph Mcinnes 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
$250 to $499 
Mr. Samuel H. Adler 
Mr. Martin Amlin 
Anonymous 
Ms. Paula J. Bishop 
Mrs. Nellie May P. Blake 
Mr. Bradley M. Bloom 
Dr. Fred A. Bronstein 
Mr. and Mrs. Salvatore J. Cania 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Richard F. Balsam, M.D. Mrs. Amy Abrich Shemin 
Mr. Donald R. Clauser 
Lisa And Michael Coran 
Mr. Clifford R. Eisler 
Mr. Norman Elfa Ms. Sandra L. Brown Dr. John Silber 
Ms. Dorothy D. Cameron Mr. Charles A. Stakely 
Mr. and Mrs. Richard Grausman Ms. Helen J. Steineker 
Robert E. Krivi Ms. Courtenay Brandreth Symonds 
Marshalltown Development Foundation Avedis Zildjian Company 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
The ASCAP Foundation 
Richard D. Carmel Charitable 
$1,000 to $2,499 
The ASCAP Foundation 
$500 to $999 
Dr. Apostolos A. Aliapoulios 
Ms. Elizabeth H . Bower 
Dr. Edna L. Davis 
Ms. Deborah K. Delano 
Ms. Ellen G. Forst 
Mr. Eugene Guberman 
Colonel Capers A. Holmes, USAF(Ret.) 
Mr. and Mrs. Stephen B. Eska 
Mr. John W. Fish Jr. 
Mrs. Carolyn B. Fowles 
Ms. Julia A. Hennig 
Mrs. Faria H. Krentzman 
Mr. and Mrs. Robert J. Maganuco 
Mr. William S. McMillan 
Sr. Mary Daniel Meahl 
Ms. Elaine Murphy 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. and Mrs. Manuel C. Weinberg 
Mr. John Alan Wickey 
This list represents donors who have generously supported our programs for the past twelve months, as of , . 
September 21, 2007. Due to program deadlines, some donor names may be absent from this list. We thank )) 
you for your understanding. For more information on how you can support the Boston University College ._ 
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations, 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or 
ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola* 
Edwin Barker do11ble bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy• 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson 
Bayla Keyes violin* 
Michelle Lacourse via/a• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
Don Lucas trombone• 
Richard Mackey horn 
Richard Menaul ham 
Craig Nordstrom clarinet 
Elizabeth Ostlingfl11te 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toote fl11te 
Ikuko Mizuno violin PIANO 
John Muratore, guitar Jonathan Bass• 
George Neikrug cello++ Anthony di Bonaventura• 
James Orleans double bass Maria Clodes-Jaguaribe* 
Leslie Parnas cello Linda Jiorle-Nagy 
AP son Pilot harp Randall Hodgkinson 
Ba. oeschl-Edrich harp Victor Rosenbaum 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell lute 
Martin Pearlman Baroque 
ensembles• 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroq11e oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroq11e violin 
Peter Sykes harpsichord• 
MUSICOLOGY 
Victor Coelho• 
Paul Harris* 
MUSIC EDUCATION 
Richard Bunbury* 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
David Hebert* 
Patrick Jones• 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci* 
Anthony Palmer 
Evan Sanders 
Steven Scott 
John Wallace• 
CONDUCTING 
E. Wayne Abercrombie 
David Hoose• 
Ann Howard Jones• 
David Martins 
Michael Reynolds cello* 
Rhonda Rider cello COLLABORATIVE PIANO Brita Heimarck* 
OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ruth Benson Levin 
William Lumpkin* 
Adam McLean 
Todd Seeber double bass 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin* 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
Shiela Kibbe* 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes• 
VOICE 
Michelle Alexander 
Jennifer Bill saxaphone Sarah Arneson• 
Peter Chapman trumpet Penelope Bitzas• 
Geralyn Coticone flute Sharon Daniels• 
Doriot Dwyer flute James Demler• 
Terry Everson trumpet• Gary Durham 
John Ferrillo oboe Simon Estes• 
Richard Flanagan perrnssion Kyle Ferrill 
Joseph Foley trumpet Jodi Goble 
Timothy Genis perrnssion Phyllis Hoffman• 
Ian Greitzer clarinet Frank Kelley 
Ronald Haroutounian Susan Ormont 
bassoon Jerrold Pope• · 
John Heiss flute Maria Spacagna 
Gregg Henegar bassoon 
Renee Krirnsier flute 
Lynn Larsen ham 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patrici• Mitro, Assistant Demi, Enrollment Services 
Thomas Pea ttie* 
Joshua Rifkin* 
Andrew Shenton• 
J eel Sheveloff* 
Jeremy Yudkin• 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou• 
Deborah Burton• 
Richard Cornell* 
Joshua Fineberg• 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick* 
Dav.id Kopp• 
Rodney Lister* 
Ketty Nez• 
John Wallace• 
Steven Weigt* 
Betsy Polatin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Prod11ction and Performance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
Chris Wilson, Recording Engineer Mar uiers, Exerntive Operations Officer• 
Jann. e, Acting Director of Admissions and Student Affairs• 
Anthony Enslow, Executive Assistant• 
Eric Roberson, Sched11ling and Programs Coordinator 
Kris Sessa, Librarian 
Chris Santos, Director of Development and Alumni Relations 
*-indicates employee of the School of Music* 
BOSTON 
UN IVEH.SITY 
COLLEGE of 
Fine Arts 
855 Commonwealth Avenue, Boston, MA 02215 
617.353.3350, www.bu.edu/cfa 
